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The cover art is titled “Celebration,” a 24” X 30” oil on canvas by Robert
McCall that appeared in the Arizona Republic in 1985. A small craft
takes off from a landing bay of a floating city, while a globe-filled sky
hints to the many worlds of our cosmos. McCall is gifting more than
200 pieces of his collection to the UA Museum of Art.
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corporation that has supported excellence at The University of Arizona since 1958.
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2001:
AR Art

BY JOHN BROWN

In the 1968 film, 2001: A Space Odyssey,
director Stanley Kubrick created a science-
fiction narrative hailed for its groundbreaking

visual effects and ambiguous, abstract nature.

hen Kubrick needed someone to show us what that
quture would look like, he called on artist Robert

McCall. His poster art for 2001: A Space Odyssey,
displayed two-stories tall and a city block long over Times
Square when the movie opened, has become a modern classic.

McCall is one of America’s greatest present-day
visionaries. His documentation of the United States space
program and futuristic impressions have inspired scientists
and the public alike. McCall’s imaginative and optimistic
paintings have influenced our beliefs about what the
human race is capable of achieving more than any other
contemporary artist.

McCall is donating more than 200 pieces of his personal
collection to The University of Arizona Museum of Art.
McCall’s work is the lead gift to establish the UAMA Visual
Arts Archive, a national showcase of past and living artists.

The first exhibition of the McCall Collection is March 6 as
part of the Phoenix Mars Mission campus festivities.

“Few have captured the American spirit of ingenuity,
hope and imagination as eloquently as Robert McCall,” said
UA President Robert N. Shelton. “That’s why preserving his
art for future generations is so important for our students
and our community”

&

1933 World’s Fair

As a young boy, McCall’s first glimpse into a microscope
at the 1933 World’s Fair in Chicago was a life-changing
experience. He later peered into a telescope at Ohio State
University, and was forever hooked on astronomy and space.

“All of this inspired a passion to know more about it,
and then to paint it. I didn’t know how to go about it, but I
wanted to express this passion in pictures, so that’s what I've
been doing for a lifetime,” McCall said.

“As no other artist has done,
McCall captures the essence
of life in space ... I like Bob’s
uplifting vision of the future,
full of optimism as mankind
presses out into the universe.”

— MICHAEL COLLINS, APOLLO 11




“..Bob McCall is a true friend
of those of us operating the space
shuttle ... his work captures the
spirit of our endeavors.”

— ROBERT L. CRIPPEN, FORMER SPACE SHUTTLE PILOT

.. Robert M'x_tall’s poster art foéﬂbl: A Space 0dyssey, is an iconic image of p6p culture.
i .

McCall was born in Columbus, Ohio in 1919. At age 15,
he received his first compensation for a painting and the next
year he was actively doing commercial illustrations.
During World War II, McCall trained as a B-29
bombardier. The war ended, however, before he saw active
service. He met a young artist in Albuquerque, New Mexico.
Their shared love of painting soon blossomed into much
more. Now, 63 years later, McCall’s wife, Louise, also an
accomplished artist, is literally an anchoring force in his life.
“While he’s off dreaming in the clouds, I keep us
grounded with my art of nature and earthly things,” Louise
McCall said. ;
McCall attended the Columbus College of Art and Design Lunar Mining Expedition =
on scholarship. He holds a honorary doctorate in visual .
arts from the school. After graduation, his clients included
Ford Motor Company, Newsweek, Time, Popular Science and

Field & Stream. He also created several illustrations for the “RO b ert Mc Call is the nearest
Saturday Evening Post. In 1956, Life Magazine commissioned thlng we have to an artist in
McCall to cover the fledging U.S. space program.

residence in outer space.”

— ISAAC ASIMOV, BIOCHEMIST AND SCIENCE FICTION WRITER



2007: An Art Odyssey

From Mercury and Gemini to Apollo and the space
shuttle program, McCall had a front-row seat to some of the
most magnificent feats in the history of mankind. Two of
McCall’s 24 space-themed postage stamps for the U.S. Postal
Service were cancelled on the moon. He also designed the
emblems for the last Apollo mission to the moon and the
first space shuttle flight, STS-1.

His work has been displayed at Edwards Air Force Base,
Johnson Space Center, the Pentagon, the Air Force Academy,
the Smithsonian and numerous museums and galleries
around the world.

In 2003, the nation celebrated the 100th anniversary of
man’s first powered flight, made by the Wright brothers.

To mark the achievement, NASA commissioned McCall

to paint the “Centennial of Flight” mural. It's on display at
NASA Dryden Flight Research Center at Edwards Air Force
Base in California.

One of McCall’s most personally rewarding projects
was working with his wife to design a set of stained glass
windows for the Chapel of the Valley

at the Presbyterian Church in Paradise | L
Valley. The couple collaborated on the

*

“Few have captured
the American spirit
of ingenuity, hope
and imagination

as eloquently as
Robert McCall”

— UA PRESIDENT ROBERT N. SHELTON
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project, traveling the globe for historical references for their
depiction of the “Big Bang” or “Creation’- intentionally
ambiguous to appeal to a wide audience. Thousands have
visited the chapel for inspiration, including family of the two
space shuttle tragedies.

Looking to the Future

McCall remains optimistic about the future. Some of
his more fanciful works, such as “Celebration” on the cover,
depict gravity-free floating cities in the sky that are beyond
current technology. But McCall is certain science will catch
up to him again.

“It’s not something that will evolve in the way I have
depicted, but my guess is that it will evolve in ways that
are even more spectacular than anything in my paintings,”
McCall said. “We landed on the moon, were traveling to
Mars ... so, it seems to me, anything is possible”

If Robert McCall says something is going to happen in
the future, you tend to believe him.




“Imagination will often carry us to
worlds that never were. But without

. »
it we go nowhere.
— CARL SAGAN

UAMA Begins $1.4 Million
Endowment Drive

Robert McCall has amassed an extraordinary body of work —
consisting of paintings, drawings, and archival materials - that will
help scholars study how the future unfolded throughout the course
of the 20th century. In addition to being about McCall’s work and the
future of science and technology, this gift is about the future of artistic
achievement and creativity.

Caring for McCall’s work and future archives will be a full-time job
that requires a new
permanent position
at the UAMA.

The goal is to have the
new position supported
in perpetuity by a $1.4
million endowment.
UA alumni Norman
McClelland and

John Norton have

committed a combined
challenge gift to jump-start fundraising efforts.
Work has begun to raise an additional $700,000.

The UAMA is investing $150,000 toward
renovating current warehouse space into a state-
of-the-art humidity-controlled archive. Long-
term plans include moving the UAMA into the
existing home of the Arizona Historical Society.

“This project provides a unique opportunity
to literally invest in a vision of the future that
will create a one-of-a-kind museum experience
for generations to enjoy; said Charles Guerin,
executive director of the UAMA.

To learn more about specific recognition
opportunities for gifts supporting the visual
archive at The University of Arizona Museum
of Art, please contact Charles Guerin at
520-621-9505.

THE ARCHIVE OF VISUAL ARTS
AT THE UNIVERSITY OF ARIZONA

The University of Arizona Museum of Art’s new
research arm, the Archive of Visual Arts (AVA), will
expand the museum’s focus to include the full
spectrum of the visual arts.

The AVA will collect artists’ papers and materials

to support the study of creativity and document the
motivations that inspire individual artists to do their
best work. These materials include diaries, business
and personal correspondences, financial planning
documents, contracts, wills, technical data, slides,
photos and videos.

The archive will facilitate research in related and
tangential fields such as arts, business, law, estate
planning, marketing, entrepreneurship, museum
studies, philosophy and criticism.

“The AVA will not only support research in art
history, it will also provide a fertile repository for
the study of creativity itself and creative processes
and technologies,” said Charles Guerin, executive
director of the UAMA.

The UAMA is only the second museum in the nation
to propose collecting archives of important living
and recently deceased American artists across the
full range of visual arts. McCall’s collection is that
pivotal gift that will be as important as Ansel Adams’
was to the Center for Creative Photography 30

years ago.

McCall's artwork will positively influence the next
chapter of space exploration at the University, said
Joaquin Ruiz, dean of UA's College of Science.

“If you look at what we call transformative science,
the type of research that really changes the way
we view our world, it's all on the edge of science
fiction,” Ruiz said. “Sometimes people like Bob
McCall help point us in the direction of where
science should be going. The futuristic views of his
work will be inspiring to new explorations — beyond
the current Mars mission — that we are already
working on.”

McCall pieces have been on display at the UA for
years, including the Large Binocular Telescope on
Mt. Graham and Steward Observatory on campus,
where he has served on the University’s astronomy
board for more than a decade.

“Bob is absolutely passionate about astronomy and
space science, so it's been wonderful to have him
and his wife, Louise, around the program,” said
Peter Strittmatter, director of Steward Observatory
at The University of Arizona.
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